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To The Pupil 


You now wish to play the piano and you wish to play it nicely. To do so you must 
learn of tones, their production, duration and quality, or, in simple words you will learn: 
First, what keys to strike, secondly, how long to hold them down, and thirdly, how to 
strike them. 

To learn what keys to strike is not so difficult as you will see when your teacher 
explains the clefs, staff and leger lines, and, later, the scales. The length of the tones is 
determined by a time signature and eight differently shaped notes, with such aid as 
the dot, tie, group notation, etc. The most difficult thing to be learned is how to strike 
the keys; but at the same time it is perhaps the most important,because in the manner 
of striking the keys lies the distinguishing difference between pianists. 


The correct fingering, the attacks, the binding of tones— all must be studied with the 
greatest care and diligence. These little pieces and the exercises by which they are pre. 
ceded were written with the hope of enabling you to become interested in that which is 
necessary to become a musician. Great care has been taken to keep the melodies sim. 
pie and entertaining and at the same time to have you use only such positions of the hand 
as are best for you. The phrasing has been adjusted to your capacity and will permit all 
the artistic effect to which you may yet aspire. The fingering and attacks are indicated. 


When you shall have completed these pieces and can play them carefully and beautifully, 
you will then be ready to begin the serious study of music as an art. 


With best wishes for your progress. 


I am, very sincerely yours. 


CHARLES KUNKEL. 
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Melodious 
Musical Sentences. 

STEPPING ALONG. 

CHARLES KUNKEL. 

Moderate. 



Left hand alone. 


STEPPING ALONG. 


No. II With harmony. Both hands together. 

Moderate. 
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To make sure that you are reading the notes correctly and to locate immediately the keys they 
represent use Kunkel’s Note and Key Guide. 
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UP AND DOWN THE HILL 


At first, practice the right hand alone then left hand alone_then both hands together. 

No. Ill 

Waltz time. 
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No. IV 

Allegretto. 




THE PRACTICE HOUR. 

At first practice each hand alone then both hands together. 
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No.V THE PRACTICE HOUR with accompaniment. 

Allegretto. 
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No. VI SONG OP THE SCALES. 

Moderate. 



SONG OF THE SCALES with accompaniment 

Moderate. 
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MERRY SPRINGTIME 


No. VIII. 

Allegretto. 
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.MERRY SPRINGTIME- with accompaniment. 



THE BELLS. 




No. XII 


RAINDROPS. 
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RAINDROPS -with accompaniment. 


No. XIII 

Moderato. 
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No. XIV CHASING BUTTERFLIES 

Moderato. 



No. XV" 

Moderato. 


CHASING BUTTERFLIES with accompaniment. 
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AMONGST THE DAISIES. 


No. XVI 

Allegretto. 
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OX THE MERRY GO ROUND with accompaniment. 


No. XVIII 


Allegretto 



to 


TRIPPING OVER THE 3IEADOW. 
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No. XX 

Allegretto 
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HAPPY CHILDKEN 
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No.XXII 
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EVER HAPPY PACES 


No. XXIII 




SIS.'S- 10 


bunny’s waltz. 


No. XXI 

Waltz Time 





Repeat from the beginning to Fine. 
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Six Gems For Beginners. 

By the eminent composer, 

LOUIS CONRATH. 

THE EVENING PRAYER. 





